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EVER WONDER. ABOUT LITTLE WONDER? 


A HISTORY OF LITTLE WONDER 
by Tim Brooks 


One of the most interesting recording ventures of 
the mid ‘teens was the Little Wonder record. These lit- 
tle discs created an uproar in the talking machine in- 
dustry of the day, because of their extremely low price 
of 100 and their enormous sales. Millions of them were 
sold , 

Despite the interest of collectors today in these 
odd little records, little has been written about them. 
Parts of the story are still unclear (and further infor- 
mation is earnestly solicited), but the following will 
relate what is currently known about Little Wonder, 

The Record Industry in 1914 

The recording industry in 1914 was a virtual monop- 
oly of Victor, Columbia and Edison. By virtue of the 
patents they controlled, Victor and Columbia had man- 
aged to drive just about all the competition out of the 
biggest segment of the industry, the lateral-cut record 
field, and had maintained prices at an artificially high 
level. Seventy-five cents was an exhorbitant amount of 
money to charge for an ordinary single record^ , consid- 
ering the small cost of manufacture and the fact that 
artists were paid very little. Classical records, 12- 
inch discs and other special records cost even more . 
Ordinary floor model Victrolas and Grafonolas were 
priced from $75 to $200 and up, a small fortune in 1914 
wages. Victor and Columbia were making a great deal of 
money. 

Many persons in the talking machine industry could 
see the enormous sales potential for a low priced record, 
but the problem was how to get around the Victor and 
Columbia patents. Leeds and Catlin had tried in the 
pre-1910 period, with its string of “ custom" labels 
(Leeds, Imperial, etc.) and so had the Auburn Button 
Works’ International Record Co. (Talk-o -Phone, Inter- 
national, etc.) and the European Odeon Co. (American) 

All had been driven out of business by lawsuits or the 
threat of them. Since 1910 Victor and Columbia had had 
little, if any, lateral competition. 3 

Columbia, which was the more flexible of the two 
giants, was willing to press records for others, on 
their own labels, but always in such a way that the rec- 
ords could not compete directly with Columbia's own. 

The “Chicago group " —Standard , Harmony, United , Aretino, 
Consolidated — all had outsized spindle holes, and were 
inconvenient to play on ordinary machines. Oxford (made 
for Sears) and Lakeside (Montgomery Ward) were single- 
sided only. And these were not really cheap; single- 
sided Oxfords sold for 300. 

Thus when a music publisher named Henry Waterson 
appeared on the scene in 1914 with a inch lateral cut 
record that sold for only 100, the effect was revolu- 
tionary. 

Waterson was well connected in the music business, 
having made his name, and no doubt his fortune, as 
Irving Berlin's partner in publishing (Waterson was pres- 
ident of Waterson, Berlin and Snyder). He also dabbled 
in other money-making schemes. A 1915 article stated 
that he was coming out with a 100 player piano roll, 4- 


and in 1916 it was reported that "he has a number of re- 
tail music stores and also operates a large factory 
where oil paintings are reproduced to sell for $1 .00 re- 
tail. "5 Henry was quite an operator, and he specialized 
in high volume, low priced merchandise. 

His Little Wonder record was introduced to the 
trade in the October 1914 issues of several trade publi- 
cations. 6 Waterson retailed the little discs for $70 
per thousand to all retailers, but his main distribution 
was through 5&10 cent chains such as Woodworth’s, Kres- 
ge's, McCrory’s, Charles Williams’, and the like. Most 
importantly, he was able to land a contract with Sears, 
Roebuck, the giant mail order house, which featured 
Little Wonder in all its catalogs beginning in the spring 
of 1915. 

Waterson was the sole owner of Little Wonder. Trade 
reports made that clear, ^ and the ads he took out in 
Talking Machine World advised dealers to order directly 
from him, at the Waterson, Berlin and Snyder offices at 
1571 Broadway, New York City. He also applied for and 
was granted the Little Wonder trademark in his own name, 
stating that it "has been continuously used in my busi- 
ness since September 1st, 1914« ,,S This could reflect 
the date on which Little Wonders were first sold. 

Nevertheless one of the major record companies had 
to be behind Waterson or he would have run afoul of the 
same patent infringement suits that had sunk so many of 
his predecessors. That company was Columbia, which re- 
corded the masters and pressed the records for Waterson. 
Columbia never publicly acknowledged its connection with 
Little Wonder. In early 1915 Talking Machine World 
asked the major companies to comment on the situation, 
whereupon Victor emphatically denied that it was the 
source of the 100 records; Edison couldn't have been be- 
hind them, since it made only vertical cut records. Sig- 
nificantly, Columbia said nothing. ^ 

However the connection was obvious. Little Wonder 
needed patent protection, and the six patents embossed 
on the back of every Little Wonder record all belonged 
to Columbia (they are in fact the same six patents cited 
on every Columbia record from the period). Waterson ’s 
ads gave his 1571 Broadway address as headquarters, but 
the records were shipped F.O.B. Bridgeport, Connecticut 
— the site of Columbia's plant. And finally, though 
Little Wonder was not listed in the New York City direct- 
ory for several years, when it finally was, in 1921, the 
entry read "Little Wonder Record Co., Columbia Grapho- 
phone Co., representatives."^ 6 

The Little Wonder recording program was evidently 
kept separate from that of Columbia. There is no in- 
formation on Little Wonder in the Columbia files. Pio- 
neer bandleader Wilbur Sweatman recalled in an interview 
years ago that he had recorded separately for Little 
Wonder, doing shorter versions of the tunes he did for 
Columbia (Sweatman is on Little Wonder 1041, 1091, 1169, 
1192 and 1223 or 1233)*^ The Sweatman recordings are 
all listed by Brian Rust in Jazz Records , who assumes 
that they were cut at the same sessions in which Sweat- 
man cut the same titles for Columbia itself. 

Little Wonders were short — about 1-^minutes each — • 
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but they contained all the latest popular hits, and they 
sold like hotcakes. The Sears catalog noted that "18,000 
Little Wonder records were sold by one store in Boston 
the first day they were offered for sale . " 1 2 Talking 
Machine World said, "The Little Wonder record has ex- 
ceeded all expectations of the most sanguine concerning 
them. The Water son concern is said to be 2,000,000 be- 
hind in orders for them, after disposing of 4,500,000 
during January (1915) •••The ’Waterson Record, 1 as the 
10# disc is known, is put down as the sensational suc- 
cess of the musical trade history.**^ By mid 1916 it was 
reported that twenty million of them had been sold! 

No wonder the earlier numbers are not hard to find. 

The land office business that some stores did in 
Little Wonders is aptly reflected in a March 1915 report 
from Chicago. ^ It first corrected a previous story by 
saying that Waterson, Berlin & Snyder’s own Busy Corner 
Music Store in that city would not be handling them, be- 
cause it couldn’t get enough of them! 

"Across the street, however, at the Woolworth 
10# store, the public can buy these records in 
abundance. The signs in the window announce 
that a ’big shipment of Little Wonder records 
has just been received. ' There follows a list 
of some 33 popular selections. Upstairs a girl 
is handing out the records as fast as she can to 
a crowd two deep, shuffling the records about 
like playing cards, occasionally stopping to put 
a new record on the small machine that is con- 
stantly playing, but never bothering to change 
the needle." 

The phenomenal success of Little Wonder in 1915 
caused concern in many circles that it would undercut 
the sales of regular 75# discs. Dealers in Baltimore 
were said to be alarmed, *1° and The Talking Machine Men, 
a New York City trade association, met to discuss what 
might be done to combat the 10# record A group of 
music publishers was reported to be planning to bring 
out a 10# record of its own, and even obtained price 
quotes from "one of the prominent talking machine com- 
panies" for their manufacture.*^ But nothing came of 
any of this, because everybody’s business was booming 
anyway. Waterson expanded his line, selling a cheap $10 
record player called the Little Wonder, and also offer- 
ing accessories such as a little album to hold the discs 
discs. 19 

Success usually seems to attract trouble, and Little 
Wonder found itself hit with a lawsuit in 1916. It pro- 
vides us with some interesting information on a behind- 
the-scenes connection with Emerson. 20 

EMERSON ASKS $100,000 WATERSON ACCOUNTING 

Summons and complaint in an accounting action 
seeking $100,000 under an alleged agreement split- 
ting the profits of the sale of "Little Wonder" 
records has been filed in the County Clerk’s of- 
fice in New York by Victor H. Emerson of the Em- 
erson Phonograph Co., against Henry Waterson, man- 
ufacturer of the "Little Wonder" 10 cent record. 

The complaint sets forth that 20,000,000 
"Little Wonder" records have been sold by the de- 
fendant and that agreement has been entered into 
by him with the plaintiff, whereby the latter was 
to receive one -half, or one-half cent, of the 
originators royalties accruing from each sale. 

Mr. Emerson asks for $100,000, or one-half the 
sum accruing from the sale of 20,000,000 rec- 
ords. His complaints aver that as "the father 
of the ten-cent record" he delegated the "Little 
Wonder" privileges of the American (Graphophone) 

Co. to Mr. Waterson, and subsequently assigned 
his agreement to the Emerson Phonograph Co. The 
case has not yet been docketed for trial. 


Initially the courts agreed with Emerson and awarded 
him a $46,000 judgement against Waterson. ^ However this 
verdict was overturned on appeal in 1918. Reporting the 
outcome of the appeal, 22 Talking Machine World explained 
that in 1914, Victor Emerson — who was then an official of 
the Columbia Co.— had given Waterson "exclusive distrib- 
uting rights for the small Little Wonder records made by 
the American Graphophone Co." In return, Waterson agreed 
to split his profits 50/50 with Emerson, and in fact he 
had paid Emerson a total of $17,000. However, 


Waterson claimed that he had to pay the American 
Graphophone Co. so much royalty that he did not 
make the profit he expected out of Little Wonder, 
and he sued Emerson for the money advanced. Em- 
erson, on the other hand, alleged that Waterson 
had made a profit of $200,000 out of Little Won- 
der records and wanted the court to give him a 
judgement of half that amount... 

The opinion handed down states that the tes- 
timony as to the alleged verbal contract between 
Emerson and Waterson is not conclusive, but even 
if such a contract did exist, it would be null 
and void in law, because Emerson was at the time 
it was made a trusted employee of the American 
Graphophone Co., and was receiving pay to work 
in their interests, therefore he had no right to 
make such a contract. 

This all sounds like behind-the-scenes hanky panky. 
Waterson obviously had to pay Columbia quite a lot for 
the use of their patents, but why did he also have to pay 
off Victor Emerson, a Columbia employee? Perhaps the 10# 
record was Emerson’s idea in the first place. Also, pos- 
sibly, Emerson’s attempt to use his position at Columbia 
for personal profit may have figured in his departure 
from the company in 1915 (after which he founded Emerson 
records) . 

Another Little Wonder-Emerson connection has also 
turned up. Most of the early "small" Emerson records 
were 5-7/8", slightly larger than the Little Wonders, but 
Martin Bryan has one that is 5^-" and which has a capital 
"D" enclosed in a diamond embossed on the blank side. 

The same symbol is found on some Little Wonders (as is, 
often, an enclosed "S" or "A"). This might indicate that 
they were pressed by the same factory. 

Despite its legal troubles, Little Wonder continued 
as an independent label, issuing new titles at the rate 
of more than a hundred per year. The company did no ad- 
vertising in the trade press after 1915, however, and 
news about it seems to disappear altogether, so it be- 
comes extremely difficult to trace through this later 

( period. Little Wonder catalogs are next to inpossible to 
find. Only three are known to this writer, all of them 
undated, though their dates can be estimated by the rec- 
ord numbers they contain. The first is a four page flyer 
which includes issues up to no. 162 (with some gaps), 
dating from about May 1915. The second is an eight panel 
flyer containing numbers up to 679, from late 1917. The 
third 
up to 

last page of the 1918 catalog, in tiny print, appears the 
legend "Little Wonder Record Co., Bridgeport, Conn. 

Sales office: 2036 Woolworth Building, New York." These 
were the locations of the Columbia plant and offices. 

It seems possible that Columbia may have taken over 
the entire Little Wonder operation at some point during 
1916 or 1917. A newspaper report about Columbia in De- 
cember 1919 stated that by then "the Little Wonder rec- 
ord department (was) managed by Miss Helen A. McKillop." 2 ^ 
Whoever was minding the store, it is likely that 
Little Wonder survived into the 1920’s mainly because of 
its distribution agreements with Sears and other mass re- 
tailers. Sales must have dropped off rather sharply af- 
ter 1918, however, as numbers above 500 or 600 are com- 
paritively hard to find. This decline in sales was prob- 


and most elaborate is a 15 page catalog which goes 
no. 732, from early 1918. ^ At the bottom of the 


“LITTLE WONDER RECORDS” 

will play 

on ANY Talking Machine! 
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Get the two latest 
New York Hits 

“My Bird ©f 
Paradise” 

and 

“Whan John 
McCormack Sings 
a Song” 


Here is the latest list of 24 selections! 


166. “My Bird of Paradise,” Solo. 

165. “Dancing ’Neath the Irish Moon.” 

168. “The Rosary,” By Nevin. 

108. “Where the River Shannon Flows.” 

164. “He Owes Me Ninety-Seven Dollars.” 

167. “When John McCormack Sings a Song.” 
157. “Foxy Grandpa,” (Banjo Orchestra). 

152. “Steeplechase,” Foxtrot. 

38. “Horsetrot,” American Dance, Band. 

139. “Moonlight on the Rhine.” 

110. “Old Folks At Home.” 

129. “Rockaway Hunt,” Foxtrot. 


34. “Some Baby,” Onestep, Band. 

87. “Rufus Johnson’s Harmony Band.” 

99. “Little Grey Home in the West,” Solo. 
127. “Beverly Hunt,” Foxtrot. 

149. “Pigeon Walk.” 

153. “Medley Popular Ain No. 4” 

159. “Pm On My Way to Dublin Bay.” 

160. “We’ll Have a Jubilee in My Old Ken- 

tucky Home.” 

161. “When I Dream of Old Erin.” 

162. “Don’t Take My Darling Boy. Away.” 

109. “My Wild Irish Rose.” 


I 98. “Chinatown, My Chinatown,” Solo. 
Million* of these Little Wonder records have been sold. 

DEALERS! Write at once for full particulars. 

SEND FOR BEAUTIFUL DISPLAY POSTERS. 


HENRY WATERSON 

Strand Building, Broadway & 47th Street, New York 





RECORDS 

Ten selections for $1.00 



NEW YORK CITY 


Little Wonder Record Co., Bridgeport, Conn. 

• ALES OFFICE: 2036 WOOL WORTH BLDG., NEW YORK 



15 PHONOGRAPH RECORDS $1 



60 for $3.25? 100 for $6.00 {No two alike ) 

Sent prepaid anywhere In the United States. Fine 
bo i action of eons, dance and instrumental music- 
clear *ii bell. Order [today, enclosing Money 
Order, Check or Currency. 

INDEPENDENT DRUG CO., Dept. E40 
8122 Indiana Avenue, CHICAGO, ILL, 


TOP: Back cover of 1918 catalogue 

ABOVE: Popular Mechanics for May 1919, indicating 
that Little Wonders could he had for as little as 
6 0 each. 

RIGHT: Argosy-Allstory Weekly, February 16, 1924* 
Record in front is no. 308, "Simple Melody." 



12 Phonograph Records 

and Our Monthly magazine gt 

i 


For % Year 




Just think, we'll send 
you 12 phonograph rec- 
ords— alldifferant— any 

kind you want to select. Send 
25c for year’s subscription to 
our magazine and 76c extra or 
$1 in all. We want to reduce our 
stock of records and this offer 
Is surely a wonderful bargain 
and a great opportunity for yon 
to get 12 records at almost the 

f trice of one or two and a month* 
y magazine for a year — play 
any disc machine. 

JUST LET US KNOW the 
kind you prefer:Dance Records, 
Sentimental Songs, Orchestra, 
Band Pieces, Comic Songs, Op- 
eratic Airs, etc., and we will 
send you a selection according 
to your tastes. Remember, we will send 12 all different ana 
our magazine one year — all for $1.00— Just to introduce 


EVERYDAY LIFE, MT W. Madison SI., f. R.187, Chicago 
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ably due to increased competition from independent com- 
panies, who flooded the lateral market after World War I, 
as the Victor and Columbia patents fell. Little Wonder’s 
first major competition, in 1916, was from Emerson, which 
brought out its own 10£ record (billed as 6-inch, but 
actually 5-7/8") as well as a larger 7” double-sided disc 
for 250. Sears continued to list Little Wonder until the 
Fall 1921 catalog, by which time no. 1443 had been reach- 
ed (though not all numbers were used). I have three num- 
bers in the 1500’s, and another collector has reported 
one as high as 1754 — TI Barney Google” by an orchestra (a 
1923 song). Does anyone know of a higher numbered Little 
Wonder? 

Presumably Little Wonder folded at about this time, 
although there are no reports of its demise in the trade 
press. Frank Dorian, a high Columbia official, once said 
that Little Wonder was dropped "along with a number of 
other unprofitable items during a period of financial 
stringency ,” ^ which probably refers to Columbia’s bank- 
ruptcy in 1923. 

Columbia continued to press records for other 
purposes, including personal records, and for the famous 
Harper-Colurabia "Bubble Books" for children. One of 
these Bubble Book records, in fact, has the matrix number 
W1792, which could indicate a continuation of the Little 
Wonder numbering system (the ”W” indicates electrical re- 
cording, which places it in 1925 or later. )^6 

In 1924, in what was apparently a move to dump re- 
mainders, Little Wonders were being offered as premiums 
with a subscription to Everyday Life magazine; twelve 
records plus a year’s subscription for $1.00!^' As for 
Henry Waterson, he went on to even greater things as the 
founder of Cameo records in 1922. 


Repertoire 

At first glance a Little Wonder looks like a chil- 
dren’s record, but the repertoire belies that impression. 
The songs are current popular hits, standard selections, 
bands and later some jazz (such as the Sweatman sides). 
There is even a little opera. The 1 91 S catalog lists 
several operatic sides, most of them numbered in a single 
group. These are Vesti la giubba from Pagliacci (311 ), 

E lucevan le stelle from Tosca (312), The Drinking Song 
from Cavalleria Rusticana (313), Dei miei bollenti spir- 
iti from La Traviata (314), Questa o quella from Rigo- 
letto (315), La donna e mobile from Rigoletto (316) and 
Evening Star from Tannhauser (649). The performers are 
not identified. 

As a matter of fact, artist credit is almost never 
given on Little Wonder, the labels reading "tenor," "bar- 
itone,” "band,” etc. Four exceptions are known to this 
writer; no. 329, whose label clearly reads "Prince's 
Band," no. 264 ("Sterling Trio”) and nos. 513 and 515 
("Metropolitan Trio"). This last-named group is not the 
Metropolitan Mixed Trio found on Columbia (a vocal en- 
semble), but rather an instrumental trio — possibly a 
cover name for several Columbia instrumental trios. On 
this rare occasion when Little Wonder did use a name, it 
certainly picked a confusing one ! 

There has been a good deal of speculation about the 
artists used by Little Wonder, and how often they are the 
same as the artists on the equivalent title Columbias. 

The facts are as follows. At the very outset the same 
artists were generally used, although there were excep- 
tions. As early as Little Wonder no. 17 we find the 
Little Wonder by Arthur Collins and the equivalent Colum- 
bia (A-1513) by Ned La Rose and the Peerless Quartette. 
(The title is "Follow the Crowd.") After only a month or 
two the situation changed. Beyond no. 50 or so the same 


artists were seldom used for the same title (at least on 
vocals; bands are hard to identify). Little Wonders are 
usually by bands, male solos or male duets, so selections 
using quartettes or female artists on Columbia almost in- 
variably were done by someone else. There are, in fact, 
only a handful of female vocals in the entire Little Won- 
der catalog. Henry Burr, Campbell and Burr, Collins and 
Harlan and Sam Ash were mainstays of the ICy records. 
(Billy Murray was rarely used, because he was exclusive 
to Victor for lateral recording throughout most of the 
years Little Wonder was in existence.) 

Celebrity artists are seldom found on Little Wonder, 
although there are exceptions. The most famous Little 
Wonder among today’s collectors is a 1914 selection, 

"Back to the Carolina You Love," on no. 20. The uniden- 
tified baritone is A1 Jolson, who recorded the same title 
for Columbia on September 19, 1914, for release on Colum- 
bia A-1621. It is not believed that Jolson made any 
other Little Wonders. Several Yiddish comedy selections 
numbered in the 360’ s are by a female vocalist who may be 
Rhoda Bernard. Later, Frank Crumit, like Jolson an ex- 
clusive Columbia artist, showed up on such Little Wonders 
as "Margie" (1415) and "Mary and John" (1476). There are 
also the previously mentioned Sweatman sides. 

Physical. Appearance 

One thing that is uniform about Little Wonders is 
their appearance. They are all, as far as is known, 5-g-” 
in diameter and single-sided. Three "label" styles exist. 
The first does not have a paper label, but instead has 
the words "Little Wonder Record" embossed in the surface 
(which is very hard to read); this has been seen numbered 
as high as 416, or early 1917. The second style is a 
plain paper label with the words "Little Wonder" arched 
around the top, similar to the embossed layout, plus a 
group of instruments pictured around the center hole. 

This exists in two variations, with buff and orange back- 
grounds, and has been seen numbered as high as 777 (ca. 
1918). The final label style, which was used from about 
1919-1923, has an orange background and a drawing of a 
child leading an unseen band. This is the one least fre- 
quently found, and is the only Little Wonder with company 
identification on the label. In microscopic type, around 
the bottom edge, appears the legend "Little Wonder Record 
Co., 2036 Woolworth Building, New York, N. Y." 

Earlier numbers were sometimes repressed with later 
styles. I have one disc with the buff style paper label 
pasted over an earlier embossed label — the embossed let- 
tering still shows through. 

Matrix numbers for Little Wonders are usually 
scratched in the wax outside the label area, and are the 
same as the catalog numbers (which may explain why some 
numbers weren't issued). Little Wonder was a cheap oper- 
ation, as can be seen from the fact that the issues take 
was almost always one. Occasionally there’s a take "2", 
and I have one as high as take "5", but Little Wonder 
didn’t generally waste time getting a perfect perform- 
ance. The other numbers seen in the wax identify stamp- 
ers, etc. 

A number of collectors have begun numerical lists of 
Little Wonder, and periodic appeals for information have 
appeared, but to my knowledge no discography of the label 
has ever been published. If there is sufficient inter- 
est, perhaps this is the time to do it. Such a list 
would be incomplete , especially in the higher numbers 
(remembering that many numbers were probably never is- 
sued ) , but at least a start could be made . What do you 
say, Martin? 
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** N 0 T E S ** 


1. Victor* s standard price for black label records was 
750; Columbia charged 650 for some, 75c for others, 

2. See The New Amberola Graphic #12, p. 4, for more on 
these labels, 

3. The vertical cut disc field, dominated by Edison, did 
have several minor labels, but this was obviously not 
the growth sector of the industry, 

4. Variety . Feb. 20m 1915, p. 5. 

5. ibid . . Mar. 3, 1916, p. 8. 

6. see Talking Machine World, Oct. 15, 1914, p. 35; 

Music Trade Review . Oct. 17, 1914, p. 53. 

7. Variety , Mar. 3, 1916, p. 8, stated that "Mr. Waterson 
is also the sole owner of the Little Wonder record.” 

8. Trade mark #103,718, U.3. Patent Office. Application 
filed Dec. 5, 1914, and granted Apr. 13, 1915. 

9. It is perhaps indicative of the cozy relationship be- 
tween the big record companies and the trade press — 
in which Victor and Columbia placed heavy advertising 
— that no report dared mention or even speculate on 
the Little Wonder-Columbia connection, obvious though 
it was. 

10. There are also indications in the Columbia files and 
elsewhere that Columbia was equipped to press 5'g' ,, rec- 
ords in large quantities. An item in The Magazine of 
Wall Street . New York , undated but ca. early 1915, 
stated that Columbia was by then ” equipped to turn out 
daily 1000 talking machines, 65,000 ten and twelve 
inch records, 100,000 five and a half inch records, 
and 75 dictaphones.” These figures referred to cap- 
acity of course, not necessarily actual production, 
but Columbia must have felt the need for considerable 
capacity to handle Waterson *s fast-selling little rec- 
ords. (Ref. cited in letter to author from Martin Bry- 
an, Jun. 27, 1976). 

1 1 • Record Research no . 2 , p . 5 . 

12. Sears, Roebuck catalog. Spring 1915, and later edi- 
tions. 


(cont. from p. 13) 

peat her Russian pieces, one harmonized and all translated 
by herself.” 

De Treville was forty at that time. The exact year 
of her retirement is unknown to me; I only know that she 
settled in New York, presumably to teach (few singers had 
so much to impart to pupils), and died there in 1954 at 
the age of 73. 

De Treville* s recording activity seems to have been 
limited to Edison Diamond Discs, dating from 1915. Dis- 
appointingly enough, Girard & Barnes list only three: the 
Bell Song from Lakme (82334), Dell' Aqua *s "Chanson Pro- 
venpale” (80296), and the Laughing Song from Auber*s Manon 
Lescaut, which is identified only by its Blue Amberol cyl- 
inder number, 28248. However, another De Treville item 
appeared recently on an auction list: the Mad Scene from 

Lucia, which probably went for an astronomic figure at 

least $100 in excess of my modest bid. 

I am fortunate enough to have her two numbered Edison 
discs in my Historic Record Archive at the University of 
New Hamp shire library. But what a pity that so important 
an artist should be so poorly represented in the one med- 


13. Variety . Feb. 20, 1915, p. 5. 

14. News story from unidentified source, dated Jul. 26, 
1916; reprinted in Record Research no. 10, p. 3* The 
twenty million figure was alleged by a complaintant in 
a suit against Waterson (described later in this srt- 
icle), and so could be overstated. 

15. Talking Machine World . Mar. 15, 1915, p. 43. 

16. ibid .. Feb. 15, 1915, p. 48. 

17. ibid .. Jun. 15, 1915, p. 49. 

18. Music Trade Review . Nov. 27, 1915, p. 76. 

19. The "Little Wonder" $10 machine was mentioned in Talk - 
ing Machine World . Feb. 15, 1915, p. 25. A little la- 
ter in the same year, an even cheaper $2.95 machine 
called the "Baby" was advertised as able to play 
"three full Little Wonder records with one winding." 

It is not clear if this machine was also made by Wat- 
erson. 

20. Reprinted in "The Emerson Diary" by Bob Colton and Len 
Kunstadt, Record Research no. 10, p. 3. 

21. Talking Machine World . Oct. 15, 1917, p. 126. 

22. ibid., Jun. 15, 1918, p. 32. 

23. Portions of the 1918 catalog were reprinted in Record 
Research no. 87. An original copy is in the collec- 
tion of this author. 

24. Talking Machine World . Dec. 15, 1919. 

25. Quoted in letter to author from Jim Walsh, Oct. 9, 
1978. 

26. George Blacker provides the following data on this 
disc: catalog no. 6-BB, matrix W1 792-1, "Lullaby" by 
Henry Burr and orchestra (aural ID) . This author has 
also seen file cards at Columbia for personal-series 
5i n pressings. 

27. Argosy Allstory Weekly . Feb. 16, 1924, advertisement, 
cited in New Amberola Graphic no. 4, p. 10. 


ium that could have preserved her many-faceted talent for 
the benefit of future listeners! 

Harvey Hindermeyer, for years Edison *s chief record- 
ing assistant, once told me that when Edison was dissatis- 
fied with a Diamond Disc, he would hurl it violently a- 
gainst the wall of the studio (often over the protests of 
everyone else concerned) and shatter it to bits lest it 
be released by accident. Could De Treville have been a 
frequent victim of this ritual? 

* * * # 

Your comments should be addressed to: Robert B. Stone, 

33 Beech Street, Newmarket, NH 03857. 

* # * # 

Editor *s note: In his recent book, Edison Disc Recordings. 

Ray Wile indicates that there were five discs by De Tre- 
ville prepared for Tone Test work only, including the Mad 
Scene cited in Mr. Stone *s article. De Treville was evi- 
dently engaged for Tone Tests in late 1917. 
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One of the most prolific yet neglected dance orches- 
tras before 1920 is Joseph C. Smith 1 s. The very name is 
almost a joke among veteran collectors, yet the truth is 
Joseph C. Smith was the first U.S. band leader to become 
popular through the medium of a phonograph record using 
his own personnel and not some studio "house” musicians. 
Although many people think he was a "house" band, he was 
not. 

According to the March 1918 Columbia record supple- 
ment, "For fifteen years, Mr. Smith has been an important 
factor in Metropolitan dancing circles." True, there were 
dance records by other ensembles, released earlier - 
Europe’s Society Orchestra and McKee’s Orchestra on Vic- 
tor and Joan Sawyer’s Persian Garden Orchestra on Colum- 
bia, but they lacked any real polish or musicianship. 

Also, there were big orchestras who had yet to record who 
were enjoying large local followings - Earl Fuller in New 
York City and Art Hickman in San Francisco. Prior to 191 6 
there seems to have been no rush to the recording studios 
by these established bands. One can only wonder why Vic- 
tor chose to release a record by Joseph C. Smith’s Orch- 
estra in December, 1916. My guess is the company thought 
some "fresh air" was needed. A look at the Victor record 
supplements of the period confirms it. Military bands’ 
appeal was wearing thin. It’s awfully hard to feel com- 
fortable waltzing to a full scale military band and hardly 
any more romantic. The Victor people were looking for new 
"blood" in 1916. 

Since the companies were situated in New York they 
had no farther to go than the big hotels of the day. 

Joseph C. Smith played at the Plaza Hotel and enjoyed a 
considerable local following, so he probably got the in- 
vitation in that manner via a Victor representative. 

Smith's first Victor session was September 25, 1916 
and in the December, 1916 Victor supplement, "Songs of 
the Night" - Waltz appeared as his first release backed by 
the Victor Dance Orchestra on the B side. 

I know little of Smith the man. In the November 
1918 Victor supplement there is an excellent photo of him 
and his orchestra, which leads to what many have always 
wondered: what was the instrumentation? The November 
1918 photo shows Smith - violin (standing), another vio- 
lin or viola, a ’cello, a trombone, cornet, string bass, 
piano and drummer. 

For recording purposes, the string bass was replaced 
with a bass clarinet played by Maurice Bonavente. Hugo 
Frey was the pianist and from May 1918 to November 1919, 
Harry Raderman was trombonist. On the very early 1916-17 
sides, two cornets were used and on the later sides a sax- 
ophone seems to be used for effects, usually played by 
Max Flaster. After 1921 the sax was used more prominent- 
ly . The drummer was Teddy Brown who also worked for Earl 
Fuller. Even Rudy Wiedoeft played sax on a few sides in 
1920. 

With the release of "Songs of the Night" an unmis- 
takable and quite distinctive sound was born, almost Eu- 
ropean or Slavic in character. The waltzes have an almost 
"Hungarian" quality about them while the peppier dance 
numbers seem to have a dash of British music hall flavor. 
Even a Victor supplement blurb states "Joseph C. Smith and 
His Orchestra manage to produce a tone quality peculiar 
to itself." (Dec. 1917) The only deviation from the usu- 
ally no-gimmick, close ensemble style of Smith was the 
"Money Blues" released in April 1917. This record fea- 
tures excellent if not revolutionary drum work. It's one 
of the best records of that period, by anyone. The re- 


verse is even more interesting. "I’ve a Shooting Box in 
Scotland" is surely Cole Porter’s first commercial song 
publication. 

Smith himself wrote several dance numbers, these be- 
ing "St. Elmo," a one-step in 1917, and in 1919 "Lovely 
Summertime," a waltz, "Who Did It?", another one-step and 
"Coo Coo," a fox trot, "Coo Coo" seems ^to have been the 
most successful as I've seen it on Pathe and Emerson. 

"St. Elmo" was co-authored with Nicholas Briglia and he 
may have been an orchestra member, as well could have 
James A. N, Caruso who wrote "This Way Out." It is played 
and sounds much like "St. Elmo" and was recorded at the 
same session. 

One Smith alumnus needs no such guessing. Hugo Frey 
wrote many of the selections Smith recorded - especially 
before 1920. A few of the more popular ones are "Havan- 
ola," "Money Blues," "Dodola," "My Dough Boy," "Calicoco" 
and "Rockin' the Boat." Several of these titles, too, 
appeared on other labels by other artists. 

Evidently the Smith orchestra had signed a one year 
agreement with Victor, fulfilled it and left at the end 
of October 1917. During the first year, of the 32 sides 
made , only one was not released . Then - there was that 
fiasco at Columbia. 

Smith went over to Columbia in November 1917 and re- 
corded two Hugo Frey selections - "Calicoco" and "When 
You Come Back." These records are real disasters. Gone 
was the unmistakable and distinctive string sound. So 
bad, these records should be labeled by Joseph C. Smith’s 
Marching Band. 

Victor, Smith and the public were quick to realize 
it, because after March 1918 Columbia releases, Smith was 
back at Victor ! What really caused the public demand for 
Smith to come back to Victor was the February 1918 re- 
lease of the "Missouri Waltz." Recorded at the last ses- 
sion in October 1917, Victor released it as a fill-in and 
it took off like gangbusters. In fact during Smith’s ab- 
sence, Victor had recorded and released fine records by 
Harold Veo, Waldorf-Astoria, Sgt. Markel and Earl Ful- 
ler's (big string ensemble, not the Rector Novelty of 
Columbia) Orchestras, but Smith was the one who really 
caught the public’s fancy. However the best was yet to 
come • 

Upon the May 1918 return, the band recorded its big- 
gest item and a very historical one too. "Smiles" fea- 
tured two pianos and a vocal chorus sung by Harry Macd en- 
ough . Victor made comment of it in the August 1918 sup- 
plement and along with the "Missouri Waltz," they made up 
two of the three Best Seller dance records Victor offered 
in a special December 1918 bulletin. Of "Smiles" it said 
"Smiles is a record that has provoked many frowns, be- 
cause we haven’t been able to produce enough copies." 

With the First World War over and the world safe for 
democracy Joseph C. Smith’s Orchestra made another im- 
portant contribution. The first record to sell around a 
million copies. This was the "Yellow Dog Blues" written 
by W. C. Handy. What sold the record was Harry Rader- 
man *s "laughing trombone" and Joseph C. Smith doing the 
"ha-ha-ha." Ha-ha-ha is just what everyone concerned 
with it did - all the way to the bank! Especially W. C. 
Handy. The royalties from this record helped him estab- 
lish Black Swan records. 

1919 was certainly the biggest year as far as out- 
put went with 50 or so sides made and this was also the 
highwater mark. Like the military band predecessors, 
complacency had set in and Smith wasn’t changing with the 
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times* The violin still prominently dominating things 
and there were no signs of change. Joseph C. Smith sound- 
ed the same in 1920 as he did in 1916. 

In November 1920 Paul Whiteman and the Benson Orch- 
estra of Chicago "happened” and the handwriting was on 
the wall. The day of the full-bodied string orchestra 
was done. Even orchestras like Orlando f s, Markel’s, 
Fuller's, Jos. Knecht’s and Harold Veo’s realized the in- 
evitable and changed their formats. Knecht lasted to at 
least 1926 and Veo through 1929. 

Early in 1921 Smith’s Orchestra added a tenor sax 
and alto/soprano saxes, but the Victor people must have 
felt this band was by now an embarrassment because only 
18 releases would come between January 1921 and March of 
1922. 

In September 1922 Joseph C. Smith moved to Brunswick 
and made some lovely records but these too are no im- 
provement although nicely recorded. Obviously sales were 
poor as I only possess two of the 18 sides issued up to 
mid -1923 . What a pity Smith didn’t go over to Brunswick 
in 1919 just when they commenced U.S. recording. 

The last sides made by the band were in March- June 
1924 and January 1925 on the Canadian KMV label. These 
I’ve never heard. Also in 1925 Joseph C. Smith left to 
tour England. The only thing left by Jos. C. in England 
that lasted was Teddy Brown the drummer. He became very 
popular on the radio there. 

I personally think had Joseph Smith taken his orch- 
estra on tour in the U.S. during and after the First 
World War and then gone to Europe, he may have lasted in 
popularity much longer and may have seen just what the 
public really wanted. But after listening to the last 
records I doubt it. I have two regrets, that he did not 
record for a vertical cut record company such as Aeolian- 
Vocalion, Paramount, Okeh or especially Edison and that 
he did not make it to the electrical era, which he just 
missed. 

Joseph C. Smith lived to be very elderly and, ac- 
cording to Brian Rust, died in either St. Petersburg or 
Jacksonville, Florida in 1969 or 1970 in destitute cir- 


ii 


cumstances. What a shame for a man of such ability to 
have gone that route. I only wish I could have known 
him. Thank you Joseph C. Smith - whoever you were. 



Two splendid fox trots, as unlike 
as salt and sugar so far as musical 
content goes, but as like as two peas 
when it comes to smooth perfection 
of result. “Bells” is appropriately 
named; there are the little sleigh 
bells of which Poe sang in exquisite 
and undying words, and there are 
the great bells of conflagration which 
he celebrated in words of such sub- 
lime and terrible power. Beneath 
them, jingling or clangorous, as may 
be, there is heard the smooth flow of 
the fox trot, the stringed instruments 
gliding through with easy and grace- 
ful effect. “Bells” is by I rving 
Berlin. It was one of the big hits 
of the Ziegfeld Follies of 1920, from 
which is taken also “Tell Me, 
Little Gypsy,” by the same com- 
poser. “Cuban Moon” begins in 


the stringed instruments, in a 
beautiful yearning strain which 
might well express love in the 
Tropics under the great white 
moon, to the distant plashing of the 
surf and the faint smell of orange 
blossoms. It is a most unusual 
fox trot, with original rhythmic 
effects which do not disturb, but 
rather help, the movement of the 
dance. Out of its “even tenor” at 
times leaps forth a curious phrase — 
like a blue flame in darkness. To- 
ward the end the drums and per- 
cussion instruments enter with fine 
and spirited effect. “Cuban Moon” 
is by Norman Spencer and Joe 
Kierman. These are two remark- 
ably fine dance numbers, capable of 
yielding many a happy hour. Dance 
or not, you will enjoy them. 
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national music lovers: part eleven 

by DAVE COTTER 


We will continue to ask all of you to check those 
NMLs in your collection. There are four records not ac- 
counted for to date (1076, 1083, 1088 and 1092), Also, 
there are still many sides previously listed that have 
incomplete data, ,, mainly missing master numbers (1023, 
1047, 1051 or 1059, 1054, 1056, 1073, 1074, 1075, 1077, 
1078, 1079, 1080, 1081, 1086 and 1087). Any help you can 
give will be appreciated. 

Tim Brooks noted that we completely skipped the 
listing for NHL 1055. .. (sorry 'bout that). 

David Harris (5196-3 ) (1235-B) 

JUST A GIRL THAT MEN FORGET 

Thomas Edwards (5246-1 ) 

EVERY NIGHT I CRY MYSELF TO SLEEP 

(5196) from Banner 1235 by Vernon Dalhart. This 
side is a duplication of NML 1044-B. 

(5246) from Banner 1259 by Arthur Fields. This 
side is a duplication of NML IO 46 -B. 

#**############ 


DANCE SERIES 

(Label Design: red shield on gold background) 
(1089 through 1096) 

1089 Music Lovers Dance Orchestra (5499-2) 

WHAT'LL I DO 
William Morris (5512-1) 

SHINE 

1090 Master Melody Makers (5461- ) 

THERE'S YES! YES! IN YOUR EYES 
Manhattan Musicians (5476- ) 

LIMEHOUSE BLUES 

1091 Harry Harris (comedy solo, with uke) (4900-5) 

IT AIN'T GONNA RAIN NO MORE 
Samuel Spencer (baritone, with uke) (1302) 
WHERE THE LAZY DAISIES GROW 

1092 


1093 Master Melody Makers (5472-1) 

FROM ONE TILL TWO 

David Harris and Thos. Edwards (5524-1) 
LAND OF SUNSET DREAMS 


1094 Jos. Elliott (5525-2) 

JEALOUS 

Music Lovers Dance Orchestra (5529-1) 

MEMORY LANE 

1095 Manhattan Musicians (5530-2) 

PLEASE 

Master Melody Makers (5496-1) 

HOME IN PASADENA 

1096 N.M.L. Dance Orchestra (5398-2) 

WHY DID I KISS THAT GIRL 
David Harris (comedy solo, ukulele acc. ) (5479-2) 

MY PAPA DOESN'T TWO TIME NO TIME 

MATRIX NOTES 

1089 (5499) from Banner 1359 by Lucky Strike Dance Or- 
chestra ( Giant z) 

1089 (5512) Plaza master. Most likely is Billy Jones 

1090 (5461) from Banner 1332 by Sam Lanin's Orchestra 

1090 (5476) from Banner 1351 by Sam Lanin's Orchestra 

1091 (4900) from Regal 9634 by Bob White (Vernon Dalhart) 

Ukulele acc. by May Singhi Breen 
1091 (1302) from Banner 1328 by Cliff Edwards 

1093 (5472) from Banner 1343 by Lucky Strike Dance Or- 

chestra ( Giant z) 

1093 (5524) from Banner 1378 by Robert Craig and George 

Bronson 

1094 (5525) from Banner 1368 by George Bronson 

1094 (5529) from Banner 1377 by Imperial Dance Orchestra 

(Samuels) 

1095 (5530) from Banner 1376 by Lucky Strike Dance Or- 

chestra (Samuels) 

1095 (5496) from Banner 1350 by Roseland Dance Orchestra 

(Lanin) y 

1096 (5398) from Banner 1306 by Six Black Diamonds (Sam- 

uels ) , vocal by Arthur Hall 
1096 (5479) from Banner 1356 by Ernest Hart ... anyone 
know who was playing uke on this??? 

NML really starts to get interesting at this point. Jazz 
buffs will note the three sides by Sam Lanin's group... 
young Red Nichols was part of the organization at this 
time and can be heard on all three sides. Stay tunes for 
part twelve of this continuing series (more dance list- 
ings } complete details needed for 1098) . Send any com- 
ments, corrections, additions and any listings for NML 
and New Phonic to... Dave Cotter, 225 Brookside Ave., 

Santa Cruz, Calif. 95060. 


Record Collector's Pocket Index 

Know in an instant whether or not a record is in your collection! Order and use the RECORD COLLECTOR'S POCKET 
INDEX. Sent postpaid for $3.00 from New Amberola, or stop in at one of these dealers: 

Musical Memories Downstairs Records The Wax Museum Grammy 's Attic 

1229 Ridgecrest Road 55 West 42nd Street 1505 Elizabeth Ave. P. 0. Box 181 

Orlando, Florida 32806 New York, N.Y. 10036 Charlotte, NC 28204 Bluffton, S.C. 29910 


Neglected Edisori Diamond Disc Artists 

II. Yvonne De Treville 

by Robert B. Stone 



Some years ago I was fortunate enough to acquire, in 
mint condition, at the bargain basement price of 500 
(marked down from 7 a slim volume which proclaimed on 
the front cover: "'50C TIKES' - Opera in English, by the 
Castle Square Opera Company, at the American Theatre, New 
York City, Monday, October 1 6, 1899#" It contained the 
following : 

Casts of all operas produced by Henry Savage from 
December 27, 1897, to October 16, 1899; 

Plot synopses of the operas, 56 in all; and 

37 photographs of officials and prominent artists of 
the company. 

While ignorant of the actual artistic merits of the 
average Henry Savage production, I must congratulate him 
on his enterprise. The greater part of the standard op- 
era repertory was represented, ranging from such "spec- 
taculars" as Die Meister singer . Lohengrin . Aida and La 
Gioconda to operettas by Offenbach, Johann Strauss and, 
naturally, Gilbert and Sullivan. 

The name of Henry W Savage was one to conjure with, 
both in opera and spoken drama. In regard to the latter, 
a hint that he may at times have sailed rather close to 
the wind in his dealings with playwrights is found in the 
musical comedy memoirs of P G Wodehouse and Guy Bolten, 
Bring on the Girls , in a photograph of Savage over the 
caption: "He walked with a slight limp, having probably 
in the course of his career been shot in the foot by some 
indignant author." 

As for the 1897-99 personnel, several familiar names 
emerge: sopranos Grace Golden, Selma Kronold (sister of 
the 'cellist Hans Kronold), and, most important of all, 
the subject of this article, Yvonne De Treville. Among 
contraltos were Marie Mattfield, who went on to a Metro- 
politan Cpera engagement of nineteen seasons' duration; 
and Maude Lambert (later Mrs Ernest R Ball) who, some 
forty years after, was to become a dear and cherished 
friend of the present writer, while playing Sister Bessie 
in the No 1 road company of Tobacco Road . I recall vivid- 
ly one of her reminiscences of her late husband: "He was 
a man ' s man— and a few women ' s . " 

The tenors included Joseph Sheehan and Barron Ber- 
thald (recorded by Columbia in 1912). A touch of irony 
is found in the impersonation of the profligate Duke in 

Rigoletto by none other than Dudley Buck, Jr possibly 

in expiation of the many dull anthems inflicted on cap- 
tive church congregations by Dudley Buck, Sr. 

Of the baritones, mention should be made of Homer 
Lind, who sang Benoit in the first English language per- 
formance of La Boheme earlier in 1897 with the Carl Rose 
Company in England, and Harry Luckstone, who was soon to 
join the Aborn Opera Company and who figures in an amusing 
anecdote in James M Cain's novel Serenade . An apprentice 
in the baritone contingent, H 0 Seagle, was the Oscar Sea- 
gle who was to become Jean de Reszke's chief teaching as- 
sistant in Paris before returning to America in 1914 to 
pursue a successful career as recitalist and teacher. It 
seems that gentlemen of the chorus got short shrift from 
the typesetters responsible for the wording of the pro- 
gramme; on one occasion he was listed as H C Seigel, on 
another as H 0 Seigle. 

The bass of the company whose name merits particular 
attention was Herbert Witherspoon, whose performances with 
Savage antedate by about a decade his debuts as a Victor 
recording artist (1907) and a singer of leading bass roles 
at the Metropolitan (1908). 


Two additional names must be added: Raymond Hitch- 
cock, well on his way to becoming the leading comedian on 
Broadway; and Frank Moulan , America's premier patter sing- 
er in the works of Gilbert and Sullivan. I sa w him some 
thirty-five years later on tour in the role of Ko-Ko. I 
learned afterward that he was performing under the handi- 
cap of a broken back, carefully strapped up for the oc- 
casion, but there was no hint of it in his lightsome per- 
formance. I recall that, for the third encore of "The 
Flowers that Bloom in the Spring," he merely stepped into 
the footlights and conducted the orchestra in a repit i- 
tion, remarking, "Lovely tune; I've always wanted to hear 
it." 

These were some of the colleagues who performed with 
Our Heroine (I have gotten around to her at last), the 
soprano Yvonne De Treville. Despite the exotic name, she 
was a native of Galveston, Texas, where she was born in 
1881. In Paris, she studied harp, violin and voice be- 
fore deciding on an operatic career. Her first engage- 
ment was with Savage during the 1897-99 period. It found 
her already, at age 16 to 18, a radiantly beautiful prima 
donna who must have acquired a sound vocal method in a 
remarkably short time. Judging from her assignments, the 
ordinary distinction between coloratura, lyric and dra- 
matic roles simply did not exist for her. Following is a 
list of the roles she sang, catagorized in the usual way, 
along with her number of performances of each: 

DRAMATIC: Aida (10), Leonore (in II Trovatore ) (3) . 

La Gioconda (3). 

LYRIC: Marguerite (9), Juliette (9), Elsa (4), Eve 
(3), Mignon (3), Lurline (in Wallace's ballad opera of 
that name) (3). 

COLORATURA: Lucia (3), Gilda (3), Marie (in The 
Daughter of the Regiment ) (3) • 

In all, 56 performances of 13 roles. However, with 
all this valuable experience behind her, Miss De Treville 
was evidently still dissatisfied with her progress or was 
influenced by sound advice; in 1899 she returned to Paris 
for three years ' study with the formidable Mathilde Mar- 
chesi, whose success in turning out women singers of high 
calibre remains a tradition. 

De Treville 's next engagement was with the Stock- 
holm Opera (1902-04); she then moved on to the famed 
Maryinsky Theatre of St Petersburg for the 1904-05 sea- 
son. From there she took to the operatic high road: be- 
tween 1905 and 1910 she was heard in Madrid, Vienna, 

Cairo, Bucharest, Budapest, Nice, Brussels and Berlin. 

It is easy to believe Oscar Thompson's statement in his 
book The American Singer that "few Americans have sung so 
widely on the continent of Europe as Miss De Treville.... 
no less than nine languages played a part in her operatic 
career." 

Her only other opera engagement in this country was 
a single performance of Gilda at the Boston Opera during 
the 1911-12 season. From 1912, she confined her activity 
to light opera and recitals. Of one of the latter, in 
1914* Richard Aldrich wrote in the New York Times : "There 
was no doubt of her success in those portions of the pro- 
gram where delicacy, charm and refinement were the requi- 
sites. She is accomplished in all the effects and graces 
of artistry." 

In 1921 the same critic had occasion to comment on 
how "Miss De Treville recalled her Brussels opera days in 
a Belgian group, which was encored. She also had to re- 


(please turn back to page 8) 
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I AM LOOKING FOR A FEW G OOD MEN 


Have you ever told yourself, "THERE MUST BE A BETTER WAY TO COLLECT 
OLD RECORDS"? Have you built your collection to a few thousand records 
and now find hundreds of duplicates just taking space? Have you 
told yourself, "I WISH I COULD TRADE THESE DUPLICATE ITEMS FOR THINGS 
I DON'T HAVE" ? If you have answered "YES" to these questions, this 
article is for you. . . , 

I am looking for a minimum of 5 collectors who would be m e i® s 
in starting a PRE-I 942 RECORD EXCHANGE. Now please notice ^the 
"EXCHANGE". There are plenty of places you can go to spend, your money, 
but this will not be one of the mi. This exchange is to get into i§ 
quantity trades of 50 and 100 records with the only cost heing P° s ® 1 
Here's how our exchange will work. Any collector who has ® 

500 records to trade can join. There is no "joining" fee or P _ 

tion" fee only postage fees. Each collector is responsib ® *, ,7 , 

ting his own list of PRE-I 942 records together. I recommend 5 u j , ’ 

You can go over 500 but not under 500 per list. Lists must e 
according to label. Stock numbers are a must and must be in asc 0 

numerical order. Whether you give artist and title is optiona . 

Now here is the part that will separate the collectors with 

mercenaries, Each record you place on your list will appear ere w 

the understanding that it is of equal value with any other Ed _ 

any other list. For instance, someone reads your list and fin s 2 
Isons, 12 Victors,, 4 Red Seals, 11 Columbia A's, and 10 Brunswicks they 
would like to have, Now, because all records on the list are equ , 

you have to do is find 50 records on his list and the.tra e is ™ * 

This is made possible because we all agree in the beginning a y <=> 

we put on our list is of equal value, i , 

All records must be in good condition no cracked, chiPP 

playable records. All records must be PRE-1942. Each mem er o 
EXCHANGE will get a master list from all other members of the EALKAi 
at the same time. That means if there are 5 members , each mem e _ 

be able to look through 2500 records at a time. He will a so ^ , 

trade with any of the other EXCHANGE members on an eq.ua basis- r o 
fox record 

If you are interested, please drop me a line. It is not necessary 
to get your lists ready at this time. I will repuy^to each e er 1 
if we can find a minimum of 5 charter members, we will make our 1 s 
exchange on July 1, 1979 and the next each three months a e r 

DENNIS TICHY /BOX 242/lIURRYSV I LLE , _PA_ 15668/1-4 12-5 2 5-115 r 


WANTED 


WANTED 


WANTED 


ORIGINAL RECORD and FH0N.0GRAPH CATALOGS 


I want any Catalog with Photos inside of SAXOPHONE PLAYERS - especially 

of Rudy Wiedoefi, , , 

One Catalog I need is:- 1924 Vocation Red Disc Cata Og 

photo(s) inside. 

Also need:- Saxophone Solo Records of H. Benne Heaton, A ndy Sa nell a , 

A 1 G a llodor 0 , and especially of Rudy Wiedoeft. Also - Cylinders 

these artists, 

Rudy Wiedoeft, Jr. 16 07 Luton^ t . 118 - Te “' 37207 

Enthusiasts of Edi son ' s wax Amberol Records should have our complete nu 

merical Index of them. TO obtain a set, order back issues , 

17-21. Each of these issues contains one or »ore pas.es of the seri 
which you may remote for separate binding. for convemen , 
il Amberol- Package” and send $4*6 0. 
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WANTED i 

Needle Boxes 
Counter Displays 
Reeo-rd Dusters 
Record Repeaters 
Signs 
Po s ters 

brochures, pamphlets 
and All other 

Phonograph Advertising Items, 
Coin Op Phonos (All parts) 

E bison Opera wood horn and ©over 
Edison School Machine 
Early Phonos (All parts) 
(Will Trade ) 


Jerry Madsen 
4624 West Woodland Ro-ad 
Edina, Minnesota 55424 


ORIGINAL RECORD AND PHONOGRAPH 
CATALOGS from 1900's to 1950’s, 
bought and sold. Many useful and 
interesting items available, for 
research or just for enjoyment of 
your own collection, Send a stamp 
for a free, descriptive sales list, 
the only one of its kind, I will 
also buy individual catalogs and 
collections, Tim Brooks, 194 OG 
80th Street, Jackson Heights , N.Y. 

11370. 


TWO OLD FAVORITES STILL AVAILABLE 
AT THEIR ORIGINAL PRICES ! 


Columbia Records , June, 
print of a rare 12-page 
of, brown wax cylinders 


1897. Re- 
catalogue 

75 b, ppd. 


Emerson Records, 19 7-7 « Another^ 
faithful reprint; 24 pages of 7" 
Emerson records, complete with 
photos of artists. 9 Od , postpaid. 

Both printed on paper superior to 
the originals. 


Send me your want list of 78' s, 45 's, 
IP's, Ask for available records by 
artists. For $1,25 receive "Ideas 
on Beginning a 78' s Record Collec- 
tion, " - Frederick P, Williams for 
Collectors' Records, 83 13 Shawnee 
Street, Philadelphia, PA I 9 H 8 . 


Broken Springs...? Expert installa- 
tion of new springs in old phonon- 
graph motors. Repair, lubrication, 
adjustment of gears, governors, re- 
producers, etc. Extremely reason- 
able rates! Sorry--no cabinet work; 
postage extra. Write: Fred Deal, 
2608 Franklin Way, West Sacramento, 
California 95891. 


Auc t ion Lists of Records - All types 
but mostly pre - 193 0's popular, some 
Red Seal, etc. Free List, RECORDS, 
R, 1, Box 54 * Vestal, N.Y, I 385 O, 


Winter getting you down? Our book, 
Ox-f o-rd and Si ivertone Records, 19 H- 
I£l8 wi 11 keep your mind off the 
weather, providing many hours of in- 
teresting reading and browsing. Just 
$2,75 postpaid from Hew Amberola, 


Both available from New Aisfeerola. 


Les Pionnier s_ Du_ D i s q. u e_ Fo_lk_lo r i q. _ue 
Qu e bTTcois 192 0-1950 

by Gabriel Labbl 

Those who are interested in record- 
ings of the traditional music of 
Quebec. Folk and recording artists 
such as Joseph Allard, Isodore^ 
Soucy, J, 0, LaMadelaine, Henri La- 
croix, Joe Bouchard, Montiaarque tte 
& St.- Jean, Ovila Legare and others 
are covered and the publication 
contains several pictures, 

2 14 pag e s , 

75 pictures. 

Only French, 

$9.9 5 P e r book. 

$1,00 for postage. 

Check or money order to : 

/ 

Gabriel Labbe , 
C.P. 61, 
Succ Jean Talon, 
Montreal H IS 2Z 1 
Quebec, Canada, 
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For Sale 

WAITED! 


Ralph Bingham 78s. Also Cal 
Stewart. (Uncle Josh) on cylinders 
or 78 s, 

Edison "C" cylinder reproducers 
167.50 postpaid 
1 . 

V ictrola Exhibition reproducers 
$27.50 po-stpiad 

Meed original horn and slip-in. 
elbow for Victor 1 . 

1 r . .. . , . ... 

All guaranteed perfect working con- 
dition, all mailed with insurance. 

Do you have any duplicate Victor or 
Edison advertising items? Or wooden 
or flowered horns for sale or trade? 

Supplies are limited, orders. will 
be filled on a first-come, first- 
served basis* 

I collect mostly Victor and Ediso.n 
items. Please send a list of items 
you have for sale or trade. Also 
your want list* 

Also available, Edison "C" repro- 
ducer reproductions, excellent 
copies, only missiag the serial # 9 
play just as well as the original 

Let's get some action going.* I 

will answer all letters. 

$ 32.50 postpaid 

Ken Cheatham 
2 3 08 Harney St. 
Vancouver , Wash# 98660 

David W. Gulliksent 
29 0 A llyndale Drive 
Stratford, Conn. 06 4 9 7 

Phone (206) 694-3859 


ATTENTION RECORD COLLECTORS 



— • - ~ .... „ ' ' • • 

We have 78 rpm discs. Many nausua] 
Labels, Thousands that, have never 
been played and are in original 
jackets. 

We also have some 45’ s including 
Elvis in original photo jackets. 
Sheet music available, too 

Send SASE for our free lists today. 
Specify area of interest. 


PRESSED FOR TIME, Dept, 2 
P.0, Box 64 

ELka Park, .Dew York 12427 


NEW AUCTION LIST will be ready 
sometime around April, Included 
will be rare 78 rpm vocals, IPs, 
catalogues, and instrumentals as 
well. Lists are noted for diver- 
sity of material and accuracy of 
grading. Gratis copy sent upon 
publications 

Lawrence F, Holdridge 


54 East Lake Drive 
Ani tyvilly , L, I , , New York, 117 01 


Va E t stock of 78* s available most 
before 1945. Large Diamond. Disc 
Department, also lp r s from the 
5 0' s and 6 O' s both 10" and 12". 

V^e are dedicated to serve the col- 


lector with integrity in a friend- 
ly and reliable manner. Personal- 
ized service, references avail- 
able, Please indicate label and 
record number with request. 


Ralph, flu, Sim 
RD 6 Box 101 
Riverview Rd, 
Clifton Park,. NY 12065 


HELP! COLLECTOR OF MILITARY (CONCERT) 
BAND and wind and percussion solos, 
duets, etc., is in last stages of 
compiling Victor Company catalogue. 
Needs many records. Send lists with 
prices or ask for lists of wants. 

Need 7", 8", 10", 12", 14" sizes, 
particularly need "Consolidated 
Talking Machine", pre-dog "Eldridg.e 
Johnson", Monarch, Deluxe types and 
educational. Also seek other la- 
bels: American, 7" Berliner (all per- 
po-rmers), Columbia, Brunswick, Bury- 
Bee, Climax, Cort, D & R, Diamond, 
Edison, Emerson, Federal, Gennett, 
Lakeside, Leeds, Little Wonder, Lyr- 
ic, Marconi., Oxford, Pathe , Puritan, 
Rex, Silvextone, Star, 2Lono>phone, 
etc. Cylinders too. Write: Freder- 
ick P, Williams, 83 13 Shawnee Street, 
Philadelphia, Pennsylvania I 9 II 8 


Wanted: Cylinders and disc records 
by Irene Franklin in gO'Od condition. 
Also, song sheets and other paper 
items relating to Franklin, Dolores j 
Stender, 802 Berlin Road, Cherry j 

Kill, M . J . 08034 ! 


1 17. 

wanted: Horn, reproducer and pivot 
for Puck-style phonograph. Arthur 
Koch, 5006 Barkwoad Place,. Rock- 
ville, Maryland 20853 



Wanted: Edison Blue Amberol records 
by J. Donald Parker „ Vaughn de Leath 
Muriel Pollock, B.A. Rolfe. Martin 
f Bryan, e/o The Graphic. 


SHEET MUSIC AUCTION, all ages, all 
categories. Lots of pictorials de- 
picting recording artists'. Send 
$1.80 and 2 00 postage for first 20 
i page catalog (future catalogs free), 

| no bid minimuasl Always buying quau 
titles of sheet music, sets of glass 
! song slides and anything banjorxai. 
Banjo Dan McCall, 50 Grove #2, 

N.ew York, NY 10014 


JOURNAL OF THE AMERICAN PHONOGRAPH 
SOCIETY. A quarterly journal deal- 
ing with all aspects of disc and 
cylinder phonographs and records. 
Annual rate is $7»°°* Please send 
I check or money-order to Mr, Tim 
j Chris ten, P.0, Box 26 5 * Belmont, 
California 94402 


NEW & USED COUNTRY MUSIC 

LP ALBUMS & RADIO TRANSCR IPTI0NS 

I challenge comparison 
of quality and price. 

I DISCOUNT THE DISCOUNT DEALERS'. 

MAKE HE PROVE ITJ 

Send 200 in stamps for first list. 

After your first order, all other 
lists are free. 


George C. Ceilings 
22909 Ba ltar St. 


Canoga Park, CA, 913°4 


'************************************ 

For Sale 

CLASSICAL VOCAL 78 R.P.M. DISCS AND LP'S 
Send for our free monthly lists 

We also list hooks of singers, aad signed photographs of singers 

- 00 OO 00 - 

We buy fine old classical vocal discs,, 
books on singers, signed opera singer's photos. 

Send ns your list with prices. 

- 00 OO 00 - 


3e nd to : 

The BomArt Collection 
128 Fifth Street 

Providence, Rhode Island, U.S.A., 02 9 0 6 . 


************************************ 

MUSICAL MEMORIES 

BOB and MARGE NETZER 1229 Ridgecrest Road Orlando, Florida 32806 

Phone (305) 859-7980 

RECORD LISTS-Get. your name on our mailing list-continuous since 1967* 

Inc lud.es 78s-45s-LPs-Children-Country-V\lestern (Hillbilly )-C lassdcal- 
Odd Labe ls-Po Ikas-J azz-His to ric a 1-Fore ig n- Lit tie Wonder-Hit Of The Week- 
Cylinders (all types )-78 RPM Albums, 

WE DO NOT HAVE SEPARATE LISTS 

But all of these categories and more, appear at some time during the 
year. 

Our lists are very diversified. All speed records as noted above PLUS 
Needles (from old stocks )~Phonographs (including many E disons )-Horns 
(ail types including Horning G lory )~Sheet Music-Piano Rolls (all types )- 
Edison Disc Reco-rds-And we will be offering about 200 of the nicest 16" 
transcriptions that we have ever had. Also unusual items. 

Lists are free and mailed "first class" but stamps are always appreciated 


************************************ 


WANTED for research project on RECORDED BLACKFACE COMEDY : 

Recordings (original or tape) of dialogue routines by two-man acts 
especially obscure issues® Also information and literature perti- 
nent to 

BERNARD & BEARD, SKELTON BROOKS, BROWNING & HUGHES, BUD & SAW, 
COBB & GRAY, COOK & FLEMING or -MITCHELL, CORRELL & GOSDEN , 
GOLDEN & HEINS, -HUGHES, or -MARLOWE, GREEN & FLOYD, HENDERSON 
& MASON, HOMEYBOY & SASSAFRAS, HOOTEN & HO 0 TEH , JONES & JONES, 
LeHAIRE & SV/OR or -VAN, EMMETT MILLER, MILLER & LYLES, MOSS & 
FRYE, RA.ZAF k JOHNSON, SWOR & MACK, WATSON & COHAN. 

Will send specific wants and questions, and exchange infor matron, 

Robert Cogswell, 6 02 N. Summit St,, Bloomington, IN 47401 


URGENT I 


INFORMATION W A N T E_J3_J. 


I am compiling disc ogr a phie al data on all recorded ragtime thru the 78 
rpmt era, and urgently need matrix, numbers and takes, places and dates 
of recording, etc., to fill in many existing gaps in my files. All 
artists, all labels, except those covered in RUST'S books. 


I ami as interested in vocal recordings of ragtime tunes as I am the 
instrumental versions, as many of the orchestral accompaniments to the 
vocalists often presented interesting bits of authentic ragtime, and 
should not be overlooked. 


Exchanges in kind offered, or will consider purchase if price is right, 

PLEASE help:: 


GEORGE C. COL LINGS 
22909 Baltar Street ; Canoga Park, CA. 913 04 


I AM DOING RESEARCH ON YIDDISH REC- 
ORDS OF ALL TYPES, AND AM INTEREST- 
ED IN PURCHASING SAME. SEND DE- 
SCRIPTION AND PRICE TO j LARRY GARF, 
15137 VALLEYHEART DRIVE , SHERMAN 
OAKS, CALIFORNIA 9 H 03 . ALSO IN- 
TERESTED IN TAPES OF SAME, AND 
WOULD LIKE TO CORRESPOND WITH OTHER 
COLLECTORS HAVING SIMILAR T.MTRRKST. 


F or Sale i Phonograph Cemtennary 
Stamp issued by India (shows Ber- 
liner machine), mint $1.25 
SASE. Limited Quantity. 

Wanted! Irish instrumental cylin- 
ders and 78 ‘ s , also all phonograph 
advertising items. Steve Ramm, 

5 Morning side Drive, Trenton, 

N . ..I . 086X8. 
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ITEMS TO TRADE i t 


» • • 

• a • 
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EDISON 10 INCH LONE PLAYS, 

1.0002-10004 

12 INCH LONG PLAY 3 0002 

EDISON 78 NEEDLE CUTS 

BUSY BEE CYLINDERS IN ORIGINAL 
BOXES AND LIDS 

PFAHSTIEHL SEMI-PERMANENT 78s 
N E E D LE S 

T. A. ROOSEVELT BLUE AMBEROL:: 
"SOCIAL AND INDUSTRIAL JUSTICE" 

MODEL "A" STANDARD TALKING REAR 
MOUNT PHONOGRAPH 

MODEL "X" STANDARD TALKING FRONT 
MOUNT PHONOGRAPH 

MODEL "3 0" AMBER OLA 

MODEL "5 0" AMBEROLA 


WANTED 

Old phonograph parts or machines 
that might not be complete - working 
or not. We can also use reproducers 
(in any condition) - cranks - and any 
early Victor outside horn, parts, in- 
cluding any of the back mounts, re- 
producer arms,, motor parts - or horns. 
Also need parts for United or Aretim 
Phonographs. Please describe what 
you have and price asked. 

WE WILL ANSWER ALL LETTERS -IMMEDIATELY 

We are now offering repair service 
and parts. No list. Write your needs. 


MUSICAL MEMORIES 

1229 Ridgecrest Road 

Orlando, Florida 328 06 

Phone ( 3 05 ) 8 59~798 0 


VICTOR "EXHIBITION" REPRODUCERS 


ITEMS WANTED :::::: 

EDISON. 12 INCH LONG PLAYS. .... 

3 0005-3 0006 

REPRODUCER FOR REAR MOUNT ARETINO 

EDISON "OPERA" PHONOGRAPH 

SOPHIE TUCKER CYLINDERS 

IRENE FRANKLIN CYLINDERS 

VAUGHN DE lEATH CYLINDERS AND DISCS 

COLUMBIA 6 INCH LONG CYLINDERS 


WANTED t 
KU KLUX KLAN 
Records 
and 

Piano Rolls 

Wish To Buy Other 
Types of Klan Items 
Such as Badges, Rohes, 
China,, Pictures » Etc., Etc, 


PERSONALITY. CYLINDERS AND DISCS 


Also Buying Old Presidential 
Election Badges 


LEO HIRTZ 
BOX 6 

BERNARD, IOWA 52 032 
(319) 879-4107 


Kenton Broyles 
B ox 4 2 

Waynesboro, Penna, 17268 


Finally getting photos of Vernon 
Dalhart's star in . Vi a Ikway of Stars 
to send all contributors to Dalhart's 
star. Have you seen the many IP's 
now with Dalhart's Edison and other 
label recordings? Just great. , GREAT,' 
We now feel Dalhart's talents will 
be more and more appreciated, thanks 
to all of you who have helped with 
the project. At request of Lu lube lie 
& Sc.otty (Remember them on "national 
Barn Darnee"?) I have started the 
CARSO N J< ROBISON Memorial Fund. Do- 
nations accepted gladly, but if you'd 
like a bargain, how about these ; 

20 Pencils with Name embossed in 
Gold for $2*25 Postpaid,' 

100 Personalized Postal Cards (3 
lines) for $1,80 Postpaid! 

Please PRINT wording clearly, and 
allow 6 to 8 weeks for processing 
orders which will eoime from West of 
the Mississippi River, Certified 
Check for Mutual Protection request- 
ed. 100$ Guaranteed. 

Proceeds benefit the Robison Fund 
100$, and I have Mrs. Ro-bison's 
blessing to work on his behalf, 

Fred G oldrup, Treasurer 
Carson Robison Memorial Fund 
Main Street 

Lisbon Falls, Maine 042 52 

Mail Auction: Cylinders,, Personality 
78' s, needle tins, catalogues, Steve 
Rama, 5 Morning side Drive., Trenton, 
N.J. 086.18 , 

Seeking Bing Crosby IP's - "Sunday 
in Hollywood with Bing Crosby and Annj 
Blyth" - "Bing Sings for Today's 
Ar ay" - "Twilight on the Trail" - 
Lecea - or other Bing Crosby 10" 
discs - LP ' s - extended plays - or 
boxed 45 rpmi sets. If available 
please state amount wanted (seeking 
only discs in very good condition). - 
Edward Pacocha, 500 S. Vine Street;, 
Shan ok in, PA 17812: 

mm m • mm m m mm. mm mm mm mm mm mm mm mm 

Meed Oak Horn for a "VV-XXV" School 
Model Victor Phonograph. Can you 
help me? Also, any material on early 
TV, Ford Mitchell, 2003 53 r d St., 

Lu black , Texas 794 ^2 


21 . 


WANTED 

Label numbers, and song 
titles and artists names 
on all Lakeview and Oxford 
records. Help me complete 
discography of this label. 


William Derkowitz 
681 Walnut St, 

San Carlos, Ca, , 94070 


SAN CARLO OPERA COMPANY 
of America 

10 13 to 19 55 

by Cordell Bishop 

-Roster of singers for each season, 
-Outline of recordings by over, one 
hundred members of the company, 
-Review of performances by we 11- 
krnown critics, 

-American operatic career of each 
singer, 

-26 5 pages . .... 

-43 pictures. 

-Printed in off-set. 

$12, 5 0 per book 

$ 1,50 for postage and handling., 
(SEE REVIEW III WINTER ISSUE OF ' 

THE GRAPHIC) In preparation; 

The History of the Dos Angeles 
Grand Opera Company. 

Prospectus - Manhattan Opera Com- 
pany season 19 09“ 10, including put 
dawn of the Metropolitan. 

Car de 11 Bishop 
1930 Stewart St,' #66 
Santa Monica, CA 9 04 04 


RECORD TRADE 


I HAVE : • 

J3 lack swan blues record 

COLUMBIA 6 " CYLINDERS 
EDISON ELECTRIC DIAMOND DISCS 



OKEH. JAZZ RECORDS 

RECORDS BY:' PEARY (NORTH POLE) 


NORA BAYES VESS OS'S MAN ' 

-GEO. RGB .M, , COHAN CAL STEWART 

DOC COOK’S ORCH. SOPHIE TUCKER 
GEORGE JESSEL ' YAH & SCHENCK 
HARRY LAUDER ' AND OTHERS 
TO TRADE FOR CYLINDERS OR DISCS BY.: 


CHARLES- A. ASBURY MARGUERITE NEWTON 









GW 




- 


COLLINS AND NATUS DAN W . QU INN- 


WILL F. DENNY 
S. H, DUDLEY 


BOB ROBERTS 
BURT SHEPARD 


SILAS LEACH MAI HARRY SPENCER 

EDWARD MEEKER LEM SPENCER 

BURT MORPHY . . „ __JOHN TERRELL 

THAT I DO MOT HAYE, PLEASE LET ME 
KNOW (WHAT YOU HAVE TO TRADE AND I 
HILL . LET ’YOU -KNOW WHAT I HAVE AND 
WILL MAKE YOU AN OFFER. 



1 



BOOK FOR SALE -Oil ...TRADE 4 ■ - - . 

ROLL BACK THE YEAR S 

445 PAGES, SIZE. II x 9 , ILLUSTRATED. 
EVERYTHING ABOUT THE CANADIAN RECORD- 
ING ■ INDUSTRY BEFORE 193 0. ....... . 

INCLUDES: 

-HISTORY OF RECORDING COMPANIES : 
-BIOGRAPHY OF CANADIAN ARTISTS (IN- 
CLUDING HERBERT C. CLARKE, MARIE 
DRESSIER, HARRY MAC DO NO UGH ) . 
-DISCOGRAPHY OF CANADIAN ARTISTS 
-LISTING OF ALL MONTREAL BERLINER 
- SING LE -SIDED DISCS 
-PHOHODISC OF HISTORICAL CANADIAN 

RECORDINGS, INCLUDING THE WORLD’S 
' EARLIEST EXTANT' RECORDING . . 

HEW, BUT DUST COVER SLIGHTLY DAMAGED 
1 15. 00 POSTPAID 


6l850 vj o'.rap A ‘ Xan^scqo p *qs 

q.00a:4S 'B.TXfopaY'BO Li 

A, 03 qd-BviScxi OUR uu;o,ieqsv M 9 H 
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Reproducer Reproductions, 

C &. H , Look Like Originals, 

25d for List. 

Re-pair on All Phono-graphs Made, 




Early Brovin Wax C 

Pre-1897 



5000’s Dance Band Edison Blue 
A .niLerol.fi 

Collections of Outside Horn. 
Phonos, I Love' to Ti' a 'veX. 

.. Olden Year ' Musical Museum 
27 08 Jubile.e .Trail 
..Arlington-,. Texas. 76 OI 4 



MICHAEL EERT, 1325 TOPAZ AVENUE 
VICTORIA, BRITISH COLUMBIA, CANADA, 

V 8 T 2Z4 
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